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The 2020 Advanced Diploma of Visual Arts 
Graduation exhibition is a wonderful student 
achievement. Each year, this exhibition celebrates our 
graduating students, recognising the talent and hard work 
of every individual and of the group as a whole. This year 
though, it is far more than that.

‘Amended2020’ is a testament - not only to our 
students’ creativity, but also to their truly extraordinary 
commitment to study through what have been the most 
challenging of times.

I congratulate each and every one of our graduates 
on their achievements of the past two or more years, 
studying for the Certificate IV, Diploma and this year in 
the Advanced Diploma. They have shown remarkable 
resilience, patience, and understanding in finding their way 
through to create such inspiring work. I wish them all the 
very best in their future endeavours.

I’d also like to pay tribute to all our Visual Arts staff 
for their remarkable work and commitment throughout 
2020. I have no words to describe how dedicated and 
adaptable our teachers, administration and technicians 
have been in supporting our students, our programs, and 
each other.

Art enables us to find ourselves, lose ourselves and 
find each other. This is only the beginning.

Joel Rainford 
Program Manager  
Visual Arts 
RMIT University
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LEXI APPLEBY

A multidisciplinary visual artist 
based in Melbourne working 
primarily with painting, printmaking 
and sculpture, creating works that 
imitate and exaggerate the human 
form.  Appleby underpins her work 
with interests in sexuality, fragility, 
impermanence, and reflections on 
her personal experience.

Driven by a desire to 
break away from traditional 
roles regarding the subject, and 
subsequent depiction, she can 
continue to discuss these themes 
from a more vulnerable  
perspective.

@_sketchylex

Youth, 2020

Ink, Monoprint & Acrylic
20 x 30cm
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MAX BRAY

An emerging artist based 
in Melbourne. Bray’s practice 
encompasses a broad range of 
mediums and forms, sometimes 
combined or in isolation, with 
painting and drawing at the 
forefront. 

Within their practice they 
reinterpret a connection to the 
world through nature, embedding 
landscapes with symbols inspired 
by archetypes from folklore and 
spirituality. 

These explorations engage fine 
detail and intricate mark-making 
juxtaposed with vivid colour and 
expressive, comic inspired imagery. 
Motifs are repeated throughout 
multiple works, bringing the 
viewer into the artists world and 
encouraging them to look beyond 
the everyday milieu. 

@aarrrghhhhhh 

Diamond Head in a Jungle 

Clearing, 2020

Watercolour and Gouache on 
Watercolour paper  
29.7 x 42cm
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TAHLIA DIAZ

Symbols provide the premise 
of my practice, consisting of spirals 
and circles.

Through my work I 
endeavour to illustrate the notion 
of perspective within my self 
reflection. Themes navigate travel 
across the personification of the 
concept, the eye is in the beholder.

The assertion that I feel I am on 
a never-ending cycle, not wanting 
to slow down for fear of losing 
my way, or remaining fixed in a 
moment unable to progress, are 
concepts I address. 

Mountain Tops, 2020

Mokolito print on rag paper
25 x 35cm
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ANGUS GREGURKE

My work often explores the 
themes of gender and identity, as a 
nonbinary identifying person also 
active in queer culture I believe it is 
important to make these lifestyles 
normalised.

Since 2020 I have been 
exploring satirical art with these 
deeper themes surrounding the 
human experience. Recently I have 
found a new love of the destruction 
of the rectangle and idea of a 
perfect image, inspired by artists 
Mette Edvardsen and Yasumasa 
Morimura’s digital manipulations. 

@gurt_gussell

Untitled (catharcissism #4), 2020

Digital Artwork
29.7 x 42cm
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SHANE IVESON

My artistic practise incorporates 
sculpture and photography. I draw 
much of my inspirations from 
animations and comics within pop 
culture.

My passion for these are what 
drove me to pursue the career 
as an artist. My photographs are 
explorations of melancholy and 
queer themes. I use this medium as 
an outlet for my personal emotions 
where there is usually a deeper 
connection revealed as I focus in 
self-portraiture.

My sculptural work, while some 
investigate dark undertones, are 
presented playfully utilizing vibrant 
pastel colours. I create profoundly 
unique stories that I hope to 
contribute to the world of pop 
culture. 

@shan.jae_ 

UN 02, 2020

Digital Photography 
42 x 29.7cm,
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TRACEY JONES

Employing the medium of 
oil paint, and incorporating the 
traditional techniques developed 
by the European classical realist 
painters, I create still life scenes that 
express a contemporary point of 
view.

My interest in still life genre 
painting has developed my 
understanding in the importance 
of direct observation from life as 
a principal element in the painting 
process and the successful outcome 
of the resolved image.

Investigating outcomes using 
traditional objects, techniques, 
and composition by past masters, 
creating an intensity of mood 
influenced by colour and the 
recreation of light and shadow 
are all fundamental to my work. 

@traceyjones42 

Cold Embrace 1, 2020

Oil on canvas 
65 x 90cm
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GRIN JUN

A Korean artist based 
currently in Melbourne. She is a 
practitioner who navigates both 
sculpture and painting. The baby 
pink sculpture series are  a series 
of large scale of found object-based 
sculptures. 

The idea comes from human 
species development, meanwhile 
the earth is abandoned and sick. 
The works are painted in matte 
bubble gum pink very finely and 
pretty so it gives a irony with the 
topic. The works are decorative and 
occurs consumer fetish.

Her paintings also share similar 
topic, which is how the pandemic 
is now going on and people are 
talking through only phone. The 
idea came from the doodles people 
draw when they are on the phone. 
She uses childlike strokes, and 
bold colours. Minimal shapes, lines, 
numbers and letters just like the 
doodles. 

Junk, 2019

Acrylic, wire and fabric on book
30 x 40cm
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MEG KELSO

I am a Naarm (Melbourne) 
based visual artist practising with 
a combination of printmaking and 
painting mediums. I have always 
worked intuitively, using my practise 
as an exercise in distilling the way I 
view the world to create something 
tangible, whilst also providing a means 
to understand and excavate my mind. 
Inspiration for me is drawn from a wide 
range of sources, I am fascinated with 
the seemingly minute whether it be in 
the natural world, or the unobserved 
within my surroundings. 

Exploring and evoking these 
moments of stillness and contemplation 
has allowed the medium itself to dictate 
the work, to be the message. It is the 
natural curves, shadows and textural 
components of my references that I 
continue to draw from. Therefore these 
central tenants of line, form and texture 
within my work are not only integral 
to my practise but associative with the 
themes of natural creation, the self and 
the unknown that I explore.

@sweaty_hands 

Lake Mistake, 2020

Mokolito Print on Rice Paper
35 x 23cm
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MADDISON KERSHAW

My work engages in the 
narrative, drawing inspiration from 
personal experience and the world 
which I reside. More specifically, I am 
motivated by aspects of the natural 
world, childhood nostalgia, and currently 
covid-19. 

Depicted through digital 
photography and print media, I aim to 
convey an emotional response onto 
the viewer as they create a connection 
between themselves and the work. 
Highlighting the theme of nostalgia, my 
work is driven by my own subconscious 
thoughts of childhood surrounding fairy 
tales and creative imagination. With 
non-realistic forms and cartoon like 
appearances, my works are very stylized. 

Taking a playful approach, I like to 
experiment with different processes 
of making art in both print and 
photography, by focusing on similar 
themes across both mediums to cement 
the concept and analyse different 
outcomes. Currently in my practice, I am 
shifting to greater freedom and making 
intuitive, abstract marks, as opposed to 
having a set idea. 

Abstract Landscape, 2020

Digital Photography
42 x 29.7cm
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SHARON LESLEY

A multidisciplinary visual artist. This 
challenging pandemic year she has seen 
her confined to home-quarantine as 
the carer of a high-risk family member, 
providing her ample opportunity to 
explore the concept of isolation, and the 
connectivity of experiencing a “cellular” 
version of this as communities in local, 
regional, national and global settings. 

Themes that emerged in the 
process include time, connectivity, 
cellular structures or elements, isolation 
and fragmentation. 

Sharon’s work developed along 
a pathway of abstract expressionism 
within the quarantine timeline. 

These works spanning a range 
of mediums are grouped under the 
collective title of Co-Lived-20:  Cellular. 

@sharonlesley.artspace 

Co-Lived-20: Cellular: Time in a 

Bottle: Fractured, 2020

Reclaimed glass fragments, clear 
adhesive, reclaimed newspaper, 
reclaimed magazine, reclaimed soft 
plastic from retail shopping bags, 
gold leaf
27 x 22 x 39cm
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JOYCE YUE LING LEE

Reality is what we see and 
how we see things in the world 
on a regular basis of everyday life. 
However, it is different for everyone 
as how they would view it. 

But by manipulating a person’s 
perspective to take away from their 
focus and consciousness of what 
they view as ‘reality’ to themselves, 
another reality can be created 
from the unconscious mind that 
questions the viewers own ‘reality’, 
environment and space.

Untitled, 2020

Digital Photography
42 x 29.7cm
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JEROME LIN

Lin works across both analogue 
and digital realms, utilising a broad 
range of techniques and mediums. 
Their work is driven by the idea of 
distortion and altered reality.

Lin’s practice encourages the 
viewer to question what constitutes 
an artwork, whether that be a 
handmade print or a digital work. 

By engaging in the expanded 
field, Lin provides the viewer 
with obscure manipulations 
and distortions of imagery, 
allowing them to bring their own 
interpretation to the artwork as 
well. 

City Fragment, 2020

Digital Painting and 3D Modelling 
Dimensions variable
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CHENGPENG LONG

My sculpture is a depiction 
of the beauties of natures in sea. 
The colours that water with the 
integration of light resonates and 
creates crustal like complexion of 
water and how the coexistence of 
sand and water makes sea nature 
more mesmerizing. 

However, I have tried to show 
that humans have started making 
artificial islands, but they are also 
sinking due to global warming and 
rising of water levels. 

The soil mountain that I have 
showed gives an idea of nearly 
breaking and water and seeps 
through it and now flowing from 
the top of it like a high wave that 
will gulp it soon.

@nicolethedragon

Iceberg, 2020

Resin, Plaster-bandage, Alcohol ink
30 x 22cm
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LUCY MADDOX

“We are here on Earth to fart 
around, and don’t let anybody tell 
you different.” As a humanist like 
Kurt Vonnegut, I believe I have the 
power to give purpose to my own 
life, and I do so through my art. 

Similarly, the use of my body 
to gouge into a plate or spread 
paint onto a canvas is what gives 
significance to my pieces. This series 
focuses particularly on hands and 
their expressive ability. 

With a background in linguistics, 
I am drawn to the communicative 
power of art and imagery. I aim to 
create works that raise questions or 
cause an emotional impact, whether 
positive or negative. 

www.lucymaddox.com

@look_see_

Pinky Swear, 2020

Oil on Canvas paper
20 x 25.5cm
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NATHAN McGLYNN

Nathan McGlynn’s 
multidisciplinary art practice 
typically depicts the human form 
with the intention of igniting 
commentary on equality regarding 
sex, status, rights, and opportunity 
whilst also exploring LGBTQIA+ 
ideals.

With a keen interest in art 
history, McGlynn revisits classical art 
tropes reimagined through his style. 
McGlynn continually studies the 
naked body classically interpreted 
in a realistic way whilst also utilising 
the painterly techniques of the 
impressionist art movement.

Prior to completing the 
advanced diploma in visual arts at 
RMIT, Nathan studied fashion design 
and technology. This background in 
fashion is evident in the material 
manipulation, movement, and 
texture in McGlynn’s artworks.

@g.eezer

SLUMBER, 2020

Oil pastel on wood board
108 x 21cm
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SHONA McMAHON

Shona McMahon explores her need 
for belonging, of finding place, in the 
natural world, and in doing so advocates 
its nurturing. 

BEING THERE: the interplay 
between internal and external 
landscapes. 

This relationship is guided by an 
assembly of moments etched into 
consciousness. It surveys our history 
of interrelationship with environment, 
its archaeological markings and how 
conversely the landscape leaves its mark 
on us. 

Shona is interested in this marriage 
of juxtaposition, engaging various 
printing techniques, using primarily the 
act of mark making, to express her 
sentient and phenomenal attachment 
to the elixir of landscape. The works 
are explorative in process combining 
physically with materiality and memory, 
they are abstract in genre.

https://www.shonapm.com/ 
@mrsmac104shona

Untitled Doorway, 2020

Etching, image transfer
29.5 x 21cm
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MICHELLE McLACHLAN

Michelle Mclachlan explores her 
life experiences via the process of direct 
documentation. The process in itself is 
both investigative and transformative.

Using both photography and 
printmaking techniques, art making 
becomes both a voice and an avenue 
to heal. Her work is raw, visceral and 
honest and bravely crosses boundaries 
others may avoid. 

By confronting these challenges, 
there is an aspiration that these kinds 
of experiences will become normalized 
in the eyes of others and as such, may 
contribute to a form of reconciliation 
with self and community.

In her practice Michelle uses this 
same explorative process to push the 
boundaries of the mediums she works 
within. The outcomes are experimental, 
intuitive and carry a certain confidence 
through the authentic approach.

michellemclachlanart.com 
@micannah87

Between Us Quickly, 2020

Photograph 
variable size
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COURTNEY SELLECK

Courtney Selleck is a multi-
disciplinary artist based in Naarm 
(Melbourne). Her work is often 
abstract and visceral. 

Her practice includes a strong 
focus on materiality, by exploring 
and celebrating the way materials 
appear and behave, and also how 
they can communicate emotions 
and ideas that struggle to be 
verbalised. 

A significant consideration 
within her practice is the conscious 
and sub conscious associations and 
themes that arise when making 
abstract art.

@courtneyselleck

Untitled, 2020

Plaster bandage, wire, paper 
44 x 47.5cm
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JIACAI WU

JiaCai Wu’s goal is to pursue 
beauty in dynamic form. She wants 
to explore the interaction between 
space, time, materials and light. She 
tried to create a new interactive 
relationship between the audience 
and the dynamic sculpture. 

Dynamic sculpture has a way 
of changing levels, it has interactivity. 
Exploring subtle expressions of 
emotion between dynamics is what 
she’s interested in. 

JiaCai likes to touch the clay 
with her fingers and feel the 
interaction it brings.  Her practice 
includes oil painting, sculpture and 
drawing.

Untitled, 2020

Clay 
9 x 6cm
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JIRONG YANG

My artwork encapsulates and 
entitle an array of hues of life in its 
true self, highlighting the eloquence 
of life itself and its contrasting 
factors throughout the globe. 

The art to incorporate the 
whole nest of nature, life and reality 
related ideas into one art piece has 
been my main focus. 

My art is an exquisite 
integration of a lot of sides, the 
optimism and the pessimism of 
general perspective and how 
perspective comes within. 

Now the idea of presenting a 
subject with great detail can make it 
centre of focus and relatable for the 
viewer leaving a lasting imprint on 
their hearts and souls.

Rebirth, 2020

Clay 
19 x 26cm
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SIRUI YANG

Sirui aims to express that the 
innocence and profoundness form 
a complementary relationship. 
Meanwhile, she seeks to open a 
certain in-depth discussion on 
exploring human and cultural 
diversity, current social situations, 
and their interaction with nature.

Sirui is walking in various fields 
in fine arts such as drawing and 
painting on canvas, digital illustration, 
photography, video, jewellery design 
and production. 

At the same time, she is 
constantly exploring and practicing 
to find new ways of expression and 
art media that suit her.

@si__rui

Untitled, 2020

Acrylic on Canvas 
40.6 x 50.8cm
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NATALIE de NIESE

Within my multidisciplinary 
practice, I focus on the human form, 
exploring the relationship with 
ourselves and the connection we 
have with others. 

Currently, my work engages an 
abstract and spontaneous approach 
to realise my concept. I aim to 
encourage an instinctive interaction 
to the work, a response to the 
materials and a focus on mark 
making and texture. 

Having a background in dance 
since a young age has influenced 
the need to incorporate movement 
and energy across my practice.

@nat.alie_art

Clarity, 2020

Sculpey Clay 
Sizes variable
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THANK YOU

For the student body of the Advanced 
Diploma of Visual Arts graduating class the 
year 2020 will be remembered as a year of 
amendments. A year that the physical world 
suddenly morphed into the virtual. We had to 
let go of what we knew and pivot towards an 
amended version of reality.

We were only able to do this with the 
support of many people and now, as we near 
graduation, it is time to acknowledge and thank 
those whose support, generosity and guidance 
has enabled us to arrive at this point in time.

On behalf of all students completing the 
Advanced Diploma of Visual Art 2020 we would 
like to thank the following people.

To our course Coordinator, Deborah 
Williams, thank you for your guidance and 
commitment to us in preparation for this event.

To our teachers, Rebecca Delange, Jennifer 
Mills, Deborah Williams, Saffron Newey, Tyler 
Payne, Loretta Quinn, Anna Vincent, and 
technician Lilly Kaiser, thank you.

To Irvin Lee, our Program Admin Officer.

To Joel Rainford, Program Manager, thank 
you.

We would also like to thank teacher, 
Kieran Doolan, students, Brittany Mitchell and 
Yael Jauregui Ganado whose digital expertise 
designed and created the beautiful catalogue 
showcasing our work. Finally, to those people 
whose generous support through social media 
and donations has extended the reach of our 
work, thank you.




